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59. Kinh Nhiéu cam tho (P. Bahuvedaniyasuttam, H. £
Z4%).%° D& gitp moi ngwdi dirng sw tranh cai vé phan loai
cam tho 1a 2 hay 3, dlrc Phat giai thich rang tay tinh huéng,
cam tho c6 thé phan loai: 2 tho, 3, 5, 6, 18, 36 va 108 tho.
Nhan dé, dirc Phat phan tich cac cap do cam giac hanh
phic, thap nhéat l1a khodi lac giac quan, cao hon 1a hanh
phuc trong thién dinh va cao nhat Ia Niét-ban.

59. Bahuvedaniya Sutta: The Many Kinds of Feeling.
After resolving a disagreement about the classification of
feelings, the Buddha enumerates the different kinds of
pleasure and joy that beings can experience.

Viét Dich tr Pali: HT. Thich Minh Chéau

English Translation from Pali: Bhikkhu Nanamoli &
Bhikkhu Bodhi

Nhw vay t6i nghe.
Mot thdi, Thé Ton & tai Savattht ()§é vé), Jetavana (Rwrng
Ky da), tinh xa 6ng Anathapindika (Cap C6 boéc).

Roi ngudi tho moc Pafcakanga (Ngd Phan) den Ton gia
Udayi (Uu da di), sau khi den danh 1& Ngai r6i ngbi xudng
mot bén. Sau khi ngdi xubng mét bén, nguwdi tho moc
Pancakanga thwa Ton gia Udayi:

-- Thwa Tén gia Udayi, Thé Tén thuyét cé bao nhiéu tho?
-- Nay Gia cha, Thé Tén thuyét c6 ba tho: lac tho, khd

tho, bat kho béat lac tho. , ,
Nay Gia chu, ba tho nay dwgrc Thé Tén no6i dén.
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1. THUS HAVE | HEARD. On one occasion the Blessed
One was living at Savattht in Jeta’s Grove, Anathapindika’s
Park.

2. Then the carpenter Paficakanga®® went to the
venerable Udayin, and after paying homage to him, he sat
down at one side and asked him:

3. “Venerable sir, how many kinds of feeling have been
stated by the Blessed One?”

“Three kinds of feeling have been stated by the Blessed
One, householder: pleasant feeling, painful feeling, and
neither-painful-nor-pleasant feeling. [397]

These three kinds of feeling have been stated by the
Blessed One.”




-- Thwa Tén gid Udayi, Thé Tén khong thuyét ba tho. Thé
Tén chi thuyét hai tho: lac tho, khé tho.

Thwa Tén gid, bat khd bét lac tho nay, Thé Tén thuyét 1a
t6i thang lac dbi v&i vi da chirng duorce tich tinh.

Lan th¢ hai, Tén gid Udayi néi véi ngwdi tho moc
Pafcakanga:

-- Nay Gia cha, Thé Tén khéng thuyét hai tho. Thé Tén
thuyét ba tho: lac tho, khé tho, bat khd béat lac tho. Nay Gia
cha, ba tho nay dwoc Thé Tén noi dén.

Lan the hai, ngwdi tho méc Paficakanga thwa Toén gia
Udayi:

-- Thwa Tén gid Udayi, Thé Tén khéng thuyét ba tho. Thé
Tén chi thuyét hai tho: lac tho, khd tho. Thwa Tén gid, bat
khd bét lac tho nay, Thé Ton thuyét 1a téi théng lac dbi vdi vi
da chuwng dweorc tich tinh.

Lan thr ba, Tén gid Udayi néi véi nguwdi tho moc
Pafcakanga:

-- Nay Gia cha, Thé Tén khong thuyét hai tho. Thé Ton
thuyét ba tho: lac tho, khé tho, bat khé béat lac tho. Nay Gia
cha, ba tho nay dwoc Thé Tén noi dén.

Lan th& ba, ngwoi tho mdc Paficakanga thwa Tén giad
Udayi:

-- Thwa Tén gid Udayi, Thé Tén khong thuyét ba tho. Thé
Tén chi thuyét hai tho: lac tho, khd tho. Thwa Tén gia, bat
khé bét lac tho nay, Thé Tén thuyét la téi thang lac dbi véi vi
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“‘Not three kinds of feeling have been stated by the
Blessed One, venerable Udayin; two kinds of feeling have
been stated by the Blessed One: pleasant feeling and
painful feeling.

This neither-painful-nor-pleasant feeling has been stated
by the Blessed One as a peaceful and sublime kind of
pleasure.”

A second time and a third time the venerable Udayin
stated his position, and a second time and a third time the
carpenter Paficakanga stated his.




da chuwng dworc tich tinh.

Nhw vay, Ton gia Udayi khong thé thuyét phuc dwoc thg
moc Paficakanga. Va thg méc Pafncakanga cting khong thé
thuyéet phuc dwgc Tén gia Udayi.

Ton gia Ananda nghe dwoc cudc dam thoai nay gitra Tén
gia Udayi v&i tho mdc Panacakanga. R6i Ton gid Ananda di
dén Thé T6n, sau khi dén danh 1& Thé Tén réi ngdi xubng
mot bén, sau khi ngdi xubng mét bén, Tén gid Ananda thuat
lai Thé Tén rd toan dién cudc dam thoai gitva Ton gia Udayi
va thg mdéc Pafcakanga. Khi nghe naéi vay, Thé Tén nodi voi
Ton gia Ananda:

-- Nay Ananda, dau cho phap mén cla Udayi la dung,
nhwng tho méc Paficakanga khéng chdp nhan. Dau cho
phap mén cua nguwdi thg mdc Paficakanga la dung, nhwng
Udayi khéng chéap nhan.

Nay Ananda, hai tho dwoc Ta néi dén tuy theo mét phap
mén; ba tho dwoc Ta néi dén tuy theo mdt phap mén; ndm
tho dwoc Ta ndi dén tuy theo mét phap mén; sau tho duoc
Ta néi dén tly theo mét phap mén; muwdi tdm tho dwoc Ta
noi dén tly theo mdt phap mén; ba mwoi sau tho duwoc Ta
noi dén tuy theo m6t phap mén; mét tram 1é tam tho dwoc
Ta noi dén tly theo mdt phap mén.

Nhw vay, nay Ananda, phap dwoc Ta thuyét gidng tuy
theo phap mon.

Nay Ananda, vi phap dwoc Ta thuyét giang tuy theo phap
mon nhw vay, nén déi véi nhirng ai khong chap nhan,
khéng tan déng, khéng tuy hy nhirtng diéu dwoc khéo nai,
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But the venerable Udayin could not convince the
carpenter Pancakanga nor could the carpenter Paficakanga
convince the venerable Udayin.

4. The venerable Ananda heard their conversation. Then
he went to the Blessed One, and after paying homage to
him, he sat down at one side and reported to the Blessed
One the entire conversation between the venerable Udayin
and the carpenter Paficakanga. When he had finished, the
Blessed One told the venerable Ananda:

5. “Ananda, it was actually a true presentation that the
carpenter Paficakanga would not accept from Udayin, and it
was actually a true presentation that Udayin would not
accept from the carpenter Paficakanga.

| have stated two kinds of feeling in one presentation;
[398] have stated three kinds of feeling in another
presentation; | have stated five kinds of feeling in another
presentation; | have stated six kinds of feeling in another
presentation; | have stated eighteen kinds of feeling in
another presentation; | have stated thirty-six kinds of feeling
in another presentation; | have stated one hundred and
eight kinds of feeling in another presentation.®*®

That is how the Dhamma has been shown by me in
[different] presentations.

“When the Dhamma has thus been shown by me in
[different] presentations, it may be expected of those who
will not concede, allow, and accept what is well stated and




khéo thuyét, khéo trinh bay cung nhau, thoi sy kién nay sé
xay ra: ho sé song dau tranh, khau tranh, luan tranh, da
thwong nhau v&i nhirng binh khi miéng lwéi.

Nhw vay, nay Ananda phap dwoc Ta thuyét giang tuy
theo phap mén. Nay Ananda, vi phap dwoc Ta thuyét giang
tuy theo phap mén nhw vay, nén déi v&i nhirng ai chap
nhan, tan dong, tuy hy nhirng diéu duwoc khéo ndi, khéo
thuyét, khéo trinh bay cung nhau, thoi sy kién nay sé xay
ra: ho s& séng hoa hop, tan déng, tly hy v&i nhau, nhw
nwdc vai stra, va nhin nhau véi cap mat twong ai.

Nay Ananda, c6 nam duc trwdng dwéng nay. Thé ndo 13
nam?

Céc sac do méat nhan thire, kha ai, kha lac, kha y, kha hy,
twong (rng véi duc, hip dan,

céac tiéng do tai nhan thirc...

cac hwong do mii nhén thuece...

cac vi do lw®i nhan thuec...

cac xuc do than cam xuc, kha ai, kha lac, kha y, kha hy,
twong &ng véi duc, hap dan.

_ Nay Ananda, nhw vay la ndm duc trwdng dwdng. Nay
Ananda, duyén nam duc trwdng dwdng nay khéi Ién lac va
hy, nhw vay goi la duc lac.

Nay Ananda, ai néi nhw sau: "Lac va hy nay la téi thwong
ma cac chung sanh cé thé cdm tho", Ta khéng thé chép
nhan nhw vay.

Vi sao vay? Vi cé6 mét lac khac vai lac kia, vi diéu hon va
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well spoken by others that they will take to quarreling,
brawling, and disputing, stabbing each other with verbal
daggers.

But it may be expected of those who concede, allow, and
accept what is well stated and well spoken by others that
they will live in concord, with mutual appreciation, without
disputing, blending like milk and water, viewing each other
with kindly eyes.

6. “Ananda, there are these five cords of sensual
pleasure. What are the five?

Forms cognizable by the eye that are wished for, desired,
agreeable, and likeable, connected with sensual desire and
provocative of lust.

Sounds cognizable by the ear...

Odours cognizable by the nose...

Flavours cognizable by the tongue...

Tangibles cognizable by the body that are wished for,
desired, agreeable, and likeable, connected with sensual
desire and provocative of lust.

These are the five cords of sensual pleasure. Now the
pleasure and joy that arise dependent on these five cords of
sensual pleasure are called sensual pleasure.

7. “Should anyone say: ‘That is the utmost pleasure and
joy that beings experience,’ | would not concede that to him.
Why is that? Because there is another kind of pleasure
loftier and more sublime than that pleasure. And what is that




thu thang hon. Va nay Ananda, lac &y khac véi lac kia, vi
diéu hon va thu thang hon la gi?

O day, nay Ananda, vi Ty-kheo ly duc, ly bat thién phap,
chirng va trd Thién thir nhat, mét trang thai hy lac do ly duc
sanh, c6 tam, co t.

Nay Ananda, lac nay khac voi lac kia, vi diéu hon va thu
thdng hon.

Nay Ananda, ai néi nhw sau: "Lac va hy nay la téi thwong
ma ching sanh cé thé cadm tho", Ta khéng thé chap nhan
nhw vay.

Vi sao vay? Vi c6 mét lac tho khac voi lac kia, vi diéu
hon va thu thang hon.

Va nay Ananda, lac éy khac voi lac kia, vi diéu hon va
thu thédng hon la gi?

O day, nay Ananda, vi Ty-kheo diét tm va t&, chirng va
tri Thién the hai, mot trang thai hy lac do dinh sanh, khéng
tam, khoéng tt, noi tinh nhat tam.

Nay Ananda, lac nay khac véi lac kia, vi diéu hon va thu
thdng hon.

Nay Ananda, ai noi nhw sau: "Lac va hy nay la ti
thwong...",... vi diéu hon va thu thang hon la gi?

O day, nay Ananda, vi Ty-kheo ly hy trd xa, chanh niém
tinh giac, than cam sw lac tho ma cac bac Thanh goi la xa
niém lac tru, chirng va an tra Thién th ba.
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other kind of pleasure?

Here, Ananda, quite secluded from sensual pleasures,
secluded from unwholesome states, a bhikkhu enters upon
and abides in the first jhana, which is accompanied by
applied and sustained thought, with rapture and pleasure
born of seclusion.

This is that other kind of pleasure loftier and more sublime
than the previous pleasure.

8. “Should anyone say: ‘That is the utmost pleasure and
joy that beings experience,’ | would not concede that to him.
[399]

Why is that? Because there is another kind of pleasure
loftier and more sublime than that pleasure.

And what is that other kind of pleasure?

Here, Ananda, with the stilling of applied and sustained
thought, a bhikkhu enters upon and abides in the second
jhana, which has self-confidence and singleness of mind
without applied and sustained thought, with rapture and
pleasure born of concentration.

This is that other kind of pleasure loftier and more sublime
than the previous pleasure.

9. “Should anyone say... And what is that other kind of
pleasure?

Here, Ananda, with the fading away as well of rapture, a
bhikkhu abides in equanimity, mindful and fully aware, and
still feeling pleasure with the body, he enters upon and




Nay Ananda, lac nay khac véi lac kia, vi diéu hon va thu
thang hon.

Nay Ananda, ai néi nhw sau: "Lac va hy nay la tOi
thwong...",... vi diéu hon va thu thang hon la gi?

O day, nay Ananda, vi Ty-kheo, xa lac, xa kho, diét hy wu
da cam tho tir trwdc, chirng va trd Thién thir tw khéng khd
khoéng lac, xa niém thanh tinh.

Nay Ananda, lac nay khac vai lac kia, vi diéu hon va thu
thdng hon.

Nay Ananda, ai n6i nhw sau: "Lac va hy nay la toi
thwong...",... vi diéu hon va thu thang hon la gi?

O day, nay Ananda, vi Ty-kheo vwot qua toan dién séc
twdng, diét trr hivu dbi twdng, khong tw niém sai biét
twdng, nghi rang: "Hw khéng la vo bién", chirng va trd Hw
khéng vo bién xu.

Nay Ananda, lac nay khac véi lac kia, vi diéu hon va thi
thang hon.

Nay Ananda, ai noi nhw sau: "Lac va hy nay la ti
...",... vidiéu hon va thu thang hon la gi?

O day, nay Ananda, vi Ty-kheo viot qua toan dién Hu

khéng v6 bién x&r, nght rang: "Thic la vé bién," chirng va
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abides in the third jhana, on account of which noble ones
announce: ‘He has a pleasant abiding who has equanimity
and is mindful.’

This is that other kind of pleasure loftier and more sublime
than the previous pleasure.

10. “Should anyone say... And what is that other kind of
pleasure?

Here, Ananda, with the abandoning of pleasure and pain,
and with the previous disappearance of joy and grief, a
bhikkhu enters upon and abides in the fourth jhana, which
has neither-pain-nor-pleasure and purity of mindfulness due
to equanimity.

This is that other kind of pleasure loftier and more sublime
than the previous pleasure.®*’

11. “Should anyone say... And what is that other kind of
pleasure?

Here, Ananda, with the complete surmounting of
perceptions of form, with the disappearance of perceptions
of sensory impact, with non-attention to perceptions of
diversity, aware that ‘space is infinite,’ a bhikkhu enters
upon and abides in the base of infinite space.

This is that other kind of pleasure loftier and more sublime
than the previous pleasure.

12. “Should anyone say... And what is that other kind of
pleasure?

Here, Ananda, by completely surmounting the base of
infinite space, aware that ‘consciousness is infinite, a




trd Thirc vo bién xur.
,Néy Ananda, lac nay khac véi lac kia, vi diéu hon va thu
thang hon.

Nay Ananda, ai néi nhw sau: "Lac va hy nay la tOi
thwong...",... vi diéu hon va thu thang hon la gi?

O day, nay Ananda, vi Ty-kheo vwot qua toan dién Thirc
vo bién xt, nghi rang khéng cé vat gi, chirng va tri Vo s&
hiru xur.

Nay Ananda, lac nay khac voi lac kia, vi diéu hon va thu
thédng hon.

Nay Ananda, ai néi nhw sau: "Lac va hy nay la toi
thwong...",... vi diéu hon va thu thang hon la gi?

O day, nay Ananda, vi Ty-kheo vwot qua toan dién Vo sé&
hiru x&, chirng va tra Phi twdng phi phi twdng xi.

Nay Ananda, lac nay khac véi lac kia, vi diéu hon va thu
thdng hon.

Nay Ananda, ai noi nhuw sau: "Lac va hy nay la téilthu’o’ng
ma chung sanh cé thé cam tho", Ta khéng thé chap nhan
nhw vay.

Vi sao vay? Vi cé mét lac tho khac vai lac tho kia, vi diéu
hon va thu thdng hon. Va nay Ananda, lac 4y khac véi lac
kia, vi diéu hon va thu thdng hon 1a gi?

O day, nay Ananda, vi Ty-kheo vuwot qua toan dién Phi
twdng phi phi twdng x&r, chirng va tra Diét tho twdng dinh.

Nay Ananda, lac nay khac voi lac kia, vi diéu hon va thi
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bhikkhu enters upon and abides in the base of infinite
consciousness.

This is that other kind of pleasure loftier and more sublime
than the previous pleasure.

13. “Should anyone say... And what is that other kind of
pleasure?

Here, Ananda, by completely surmounting the base of
infinite consciousness, aware that ‘there is nothing,’ a
bhikkhu enters upon and abides in the base of nothingness.

This is that other kind of pleasure loftier and more sublime
than the previous pleasure. [400]

14. “Should anyone say... And what is that other kind of
pleasure?

Here, Ananda, by completely surmounting the base of
nothingness, a bhikkhu enters upon and abides in the base
of neither-perception-nor-non-perception.

This is that other kind of pleasure loftier and more sublime
than the previous pleasure.

15. “Should anyone say: ‘That is the utmost pleasure and
joy that beings experience,’ | would not concede that to him.

Why is that? Because there is another kind of pleasure
loftier and more sublime than that pleasure. And what is that
other kind of pleasure?

Here, Ananda, by completely surmounting the base of
neither-perception-nor-non-perception, a bhikkhu enters
upon and abides in the cessation of perception and feeling.




thang hon.

Swv kién nay xay ra, nay Ananda, nhirng du si ngoai dao
cé thé néi nhw sau: "Sa-mén Gotama ndi dén Diét tho
twéng dinh, va chi trwong dinh ay thudc vé lac tho. Nhw
vay la gi, nhw vay la thé nao?

Nay Ananda, dwoc néi vay, cac du si ngoai dao can phai
dwoc trd 160 nhw sau: "Nay chw Hién, Thé Tén khoéng ch
trwong rang chi cd nhirng gi tuy thudc lac tho 1a thude vé
lac; vi rang, chw Hién, Thé Tén chu trwong rang chd nao,
ch® nao cé dwoc lac tho, nhw vay chd 4y, chd ay thudc vé
lac".

Thé Ton thuyét gidng nhw vay. Toén gia Ananda hoan hy,
tin tho I&i Thé Ton day.
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This is that other kind of pleasure loftier and more sublime
than the previous pleasure.

16. “It is possible, Ananda, that wanderers of other sects
might speak thus: ‘The recluse Gotama speaks of the
cessation of perception and feeling and he describes that as
pleasure. What is this, and how is this?’

Wanderers of other sects who speak thus should be told:
‘Friends, the Blessed One describes pleasure not only with
reference to pleasant feeling; rather, friends, the Tathagata
describes as pleasure any kind of pleasure wherever and in
whatever way it is found.”®*?

That is what the Blessed One said. The venerable Ananda
was satisfied and delighted in the Blessed One’s words.

Notes

The bracketed numbers [ ] embedded in the text refer to
the page number of the Pali Text Society’s edition of the
Majjhima Nikaya (except for MN 92 and MN 98, wherein the
numbers refer to the PTS edition of the Sutta Nipata).

615. Pafcakanga, the carpenter for King Pasenadi of
Kosala, was a devoted follower of the Buddha. He
reappears in MN 78 and MN 127.

616. The two kinds of feeling are bodily and mental
feeling, or (less commonly) the two mentioned by
Paficakanga in 83. The three kinds are the three mentioned
by Udayin in §3. The five kinds are the faculties of (bodily)




pleasure, (mental) joy, (bodily) pain, (mental) grief, and
equanimity. The six kinds are the feelings born of contact
through the six sense faculties. The eighteen kinds are the
eighteen kinds of mental exploration—exploring the six
sense objects that are productive of joy, productive of grief,
and productive of equanimity (see MN 137.8). The thirty-six
kinds are the thirty-six positions of beings—the six kinds of
joy, grief, and equanimity each based either on the
household life or on renunciation (see MN 137.9-15). The
hundred and eight kinds are the previous thirty-six
considered as referring to the past, present, and future.

617. MA points out that by speaking of the neither-painful-
nor-pleasant feeling of the fourth jhana as a kind of
pleasure, the Buddha is implicitly endorsing the view put
forth by Pancakanga.

618. MA: Both felt pleasure and unfelt pleasure are found
(the latter being the pleasure pertaining to the attainment of
cessation). The Tathagata describes both as pleasure in the
sense that they are without suffering (niddukkhabhava).




